The director comes over, bearded, curly hair in a ness,
angry.

DI RECTOR
You rui ned that take.

Pat sy, enbarrassed, hides behind Ann. She points to Ann
secretly as she apol ogi zes.

PATSY
Sorry.

ANN
|’ mnot. How were we supposed to
know?

The director points. They follow his finger to a PRODUCTI ON
ASSI STANT hol ding a sign that says FILM NG I N PROGRESS
PLEASE BE QUI ETLY while he sits on a grave and texts.

CHARLOTTE
A novie set. How wonderf ul .

Ann wants to snmack her.

DI RECTOR
Now i f you'll excuse us, we'd like
to get back to work.

He turns and wal ks back to the canera. Ann takes off after
hi m

PATSY
Her e she goes.

As the director approaches his crew

DI RECTOR
Back to one!

ANN
Have you seen anyt hi ng unusual ?

He | ooks at her |ike "other than you?"

DI RECTOR
Sl ate ready?

A CREW MEMBER nods marking the new take on the sl ate.

Dl RECTOR
Sound?



BOOM OPERATOR
Speedi ng.

ANN
W' re investigating a series of
crinmes and have reason to believe
this mght be the site of the next
one.

DI RECTOR
Qui et pl ease.

He says it |oud enough for everyone but directly to her. Ann
begrudgingly | owers her voice.

ANN
How | ong will you be here?
DI RECTOR
Caner a.
CAVERA OPERATOR
Speedi ng.

DI RECTOR
Al night. Mark it.

Ann crosses her arns, at a dead end.

CREW MEMBER
Take si x.

The slate gets marked. The director watches Ann cl ose, not
trusting her to stay quiet.

Dl RECTOR
Acti on!

He turns back to the nonitor.

ANN
Conme on, |adies. Let’s go.

He snmacks his head again as Ann takes off.



