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ts to reach across the table
in the silence.

Mar cus
but he

nore of her peas

MARCUS
have so

No one has noti t he i nnocent and unawar e

boy.

She hands himth continue to sit in silence.

I NT. TI MBER 63

Mabel bed. Mor L ght cones t hrough
the w d she | ooks out of it the three
gener a of men outside with the .

EXT. TI MBERLAKE S RANCH - CORRAL 64

Mabel approaches the corral once again. Marcus has pul |l ed
one of the horses into a separate area and is trying to
break it. He falls off with just a couple bucks fromthe
animal. Covered it dirt, he just bounces right back up with
a smle on his face.

Mabel can’t help but smle at this too. Paul notices this
fromacross the way and she hides it as soon as he does.

A horse cones up to her. She runs her fingers down its nose.
As it turns, she catches sonething on its rear side: a

br and.

She | ooks at another now in the heard. It is branded too but
with a different mark. And then anot her and another. The
horses were not wld; they were stolen.

Mabel brushes the hair out of her face and rushes away.

EXT. TI MBERLAKE' S RANCH - CABIN 65

She cones out, ready to nount her horse who is tied up just
yards away, but Paul is waiting for her.

MABEL
They’ re not wld.

( CONTI NUED)
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She puts a foot in the stirrup and lifts herself onto the
saddl e.

PAUL
They were once.
(beat)
Just as you were once.

This goes straight to her core.

MABEL
|1l be going to town to fetch ny
husband. ..

She realizes now in nmentioning himthat this mght in sone
way but a reaction to her attraction to him

MABEL
He and the sheriff will be here
shortly. | suggest you | eave.

She rides off.

EXT. TI MBERLAKE' S RANCH - TOP OF THE HILL 66

As Mabel’s horse nakes it to the crest of the hill, Pau
catches up to her, riding bareback

He cuts her off between two trees.

MABEL
Those horses aren’t yours to sell

PAUL
And why’s that?

She tries to back up and go around him but he’s too good of
a horseman, bl ocking her.

PAUL
Soneone el se stole themfirst.

Thi s confuses her for a nonent as she continues to
struggl e.

PAUL
They were taken. Fromthe |and.
From their own.

She begins to listen.

( CONTI NUED)
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PAUL
So what does it nmean that | took
what was never theirs to begin
W t h?

Their horses settle, breathing hard fromthe clinb and
confrontation. H's words resonate with her.

MABEL
Then why don’t you set them free?

She is speaking as much about herself as the horses. This
time, it’s her words that sink in: Paul feels his place in
the cycle of ownership.

PAUL
I f you want to go, | won't stop
you.

He noves his horse, clearing the path.

PAUL
Tel | your husband.

He turns back to the ranch.

PAUL
But | will not |eave.

He rides down. Mabel watches him her skin glistening from
the energy of this intense nonent. She gazes the ot her way,
at the small town in the distance.

MABEL (V. Q)
| shoul d have cone to you. Part of
me will never know why | didn't.

She descends back to the ranch, lured by sonething new and
unusual .

EXT. TI MBERLA 67

Mabel rides back
horse tied up outs

but now notices a bl ack

When | ret
cone.

anger had

She gets off her
conti nues on f

eigns to a tree and
0 the cabi



