CHRI S Sl DES

| NT. SALOON

The drunk parades Sarah through exiting patrons, proud of
his find.

Sarah takes it all in. She’'s famliar with this place and
not happy to be back. Her eyes nove fromthe stairs to the
roons up above back down to the bar and over to the poker
tables. That’s where she sees him Travers plays cards with
three other nen. JODIE, one of the prostitutes, sits on his
| ap whil e he plays.

The drunk breaks Sarah’s concentration as he tugs her al ong
towards the bar. They pass a bl ack piano player, CHRI'S, just
as he plays the last notes of a tune.

Sarah grabs hold of the instrunent as the drunk | oses his
grasp once again. The old man stunbles off into the crowd
al one.

SARAH
Chri s.

The piano player |1 ooks up fromhis keys. He strikes the | ast
few notes wi thout nuch weight as he | ooks at Sarah with
bew | der ment .

CHRI S
S that you, Sarah girl?

She nods, renenbering once again these recent wounds.

CHRI S
What’'re ya doin’ back in this joint
'n’ what’'n god’s nane’s happened to
ya?

SARAH
Chris. | haven’t got nuch tine.

Suddenly a bottle crashes onto the wall next to them
followed by cries for nore nusic.

CHRI S
Guess | best play.

He starts up another tune but doesn’'t take his eyes away
from her.

( CONTI NUED)



CONTI NUED: 2.

SARAH
Do you know anyt hi ng about that man
pl ayi ng cards?

She points to Travers.

CHRI' S

He the one done this to ya?
SARAH

No.
CHRI S

Good! Cause if he was, |1'd a cut
hi m’ tween now and the next song.

SARAH
How | ong’ s he been here?

CHRI S
A night and a day.

She watches Travers play across the rowdy sea of people as
Chris tells her.

CHRI S
Cane 'n here |lookin’ for a woman
Hs wife is what I'mfigurin . From
t he sounds of it, she coul da been
your sista.

He catches Sarah’s eye for a nonent and wonders if she m ght
know sonet hi ng he doesn’t but the piano player shrugs it

off. A master of multi-tasking, he plays and gives Sarah the
rest of the details on Travers.

CHRI S
Didn't take no time 'fore he
started liquorin . ’Spect cause he

knows his wi fe becone a whore.
He sees the change in expression for Sarah: shane.

CHRI S
Ya know | don’t nean no harm’n
sayin’ it, Sarah. W all whores
"round here. 'Nyway, after dat
Jodi e got her hooks 'n 'im Ya know
what dat mneans.

Sarah gl ances through the bodies at Travers as Jodie plays
with his collar.
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CHRI S
Wo is dis man to ya, Sarah?
SARAH
Chris, | need to get himout of
her e.
CHRI S

Dat don’'t seemlike no easy thing
to do right now And I’'d be careful
not to let McCabe see ya. He wasn’t
smlin when you up 'n’ left.

Sarah didn’'t see him before but now she recogni zes MCCABE
the owner of the establisnent in a big fur coat at the bar.

SARAH
Thank you, Chris.
CHRI S
Sure thang, sista Sarah. | never

did think I1'd see ya again

Sarah slips into the crowd.



